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FALL 1993 PREVIEW

With the end of the Cold War and the emergence
of global telecommunications, established lines of trade
are in a state of flux. Economic issues have become
dominant in the field of international relations. Trade
Routes is a group exhibition of contemporary art about
issues of economic globalization. Art works by national
and international artists will be divided between major
installations and smaller projects about touristic display,
circulation, and exchange. It will be organized by
Museum curator Laura Trippi and professionals Gina
Dent, editor of Black Popular Culture, and Saskia Sassen,
Professor of Urban Planning, Columbia University.
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The New Museum of Contemporary Art is a non-profit institution
committed to exploring nontraditional ideas and experimental
works in an ongoing investigation of what art is and how it
relates to individuals and society. Exhibitions and programs
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Endowment for the Arts, and our many members and friends.
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THE FINAL FRONTIER
Main Gallery
May 7, 1993—August 15, 1993

The Final Frontier is where art and technology meet to
reimagine a new cultural landscape of the body. A group
exhibition of photography, sculpture, painting, and electronic
media including video installations, computers, and interactive
projects, it opens in the main gallery on May 7 and continues
through August 15, 1993

With Lawrence Andrews; Aziz + Cucher; Ana Barrado; Shu
Lea Cheang; Elizabeth Diller and Ricardo Scofidio; Michael
Joaquin Grey; Alexander Hahn; José Antonio Hernandez-Diez
Howard Hogan; Willis Tsosie; and Lori Ann Two Bulls/Russell
Country BBS; Michael Joo; David Kelleran; Middle College High
School/Roland Hayes Intermediate School 291; Nela Ochoa; Julia
Scher; Softworlds, Inc./Janine Cirincione; Brian D'Amato; Michael
Ferraro; Michael Spertus; Fred Tomaselli; and Andrea Zittel

You're sitting in your “seismatic body relaxer,” plugged
into your “simstim deck machine” watching Murphy Brown.
She's pregnant again. Instantly you feel her labor pains pulse
through your body. Could this be television and you bonding in
the twenty-first century?

Technology’s rapid growth has brought about many
unforeseen changes in contemporary life and culture, once only
imagined in science fiction. This exhibition focuses on the body
and its transformation by technology. Once conceived as the
center of human experience and identity—the final frontier of
Western incividualism—the body and its borders are no longer
fixed, but volatile

The Final Frontier is organized by Assistant Curator Alice
Yang in collaboration with two professionals outside of the field
of visual arts: Lisa Cartwright, a scholar of media and
technology and Celeste Olalquiaga, a critic of mass media and
popular culture

Our bodies are being infiltrated, fragmented, even
rendered invisible by recent technologies of science, industry,
and war. A recent New York Times editorial, for example,
argued that President Clinton’s call for “development in
biotechnology, robotics, artificial intelligence, and digital
imaging” to help boost the economy would displace millions of
workers. But would this create a new form of labor?
Developments in medical technology have stirred similar
debates. While new cures for diseases have been introduced,
breakthrough techniques like in-vitro fertilization and genetic
engineering have challenged the body’s domain as the
apotheosis of biological life. How will the body be redefined in
this technological climate, and what new cultural perceptions
will emerge?

Artists in The Final Frontier address the technological
impact on our physical and psychic selves through a
combination of electronic and non-electronic projects,
incorporating such technologies as surveillance, medical
imaging, and various communication systems. The exhibition
highlights the interplay between the technological and the
organic to suggest the emergence of hybrid forms and
experiences that cannot be identified as one or the other
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